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To Bouvd - o Zwypdpoc

To Bouvd enioTpéPel. MavTa ekei, Boufd, cav ToTéP. H Ko-
pu@n Tou dAAoTte okenddel, dAAoTte Bapaivel. To fouvd nou
peydAwoe Tov {wypd@po, nou KPATNOE TIC UVAUEG Kal TIG
nAny€g, yiveTtal Tdpa n oknvr TnG {wypadIikig Tou. Eivai n
€nIPAveIa ONoU TO XPWMA Kal N WVAKN ouvavTiouvTal. Eivai
TO oUVOPO Kal To KAAeoua, n angiAn Kai n OaAnwpn.

O TMdvvng EuBupiou To KOUBaAd péca Tou, ONWG Kou-
BalAd kaveig Tnv npdTn Tou A£EN. Kai To enavalaufdvel, ye
Tov Tpdno nou enavalapBdveral n avanvor. To unAe yiveral

- AA\oTE PWTEIVO, AANOTE GKOTEIVO: IO XEIPOVOMIA NMOU EKTEI-
VETAl oTO dneipo. Xav va ¢nTd va pag OBupicel 6TI n olwni
Tou Toniou gival o aAnBivég didloyog.

O Xeldv pe 1o Xaiv Biktoudp Bspedince Tn {wypa@Iki
Tou 200U ai®va endvw ot €va Bouvo-gpyacTrpio, 6nou n
@Uon yivoTav nedio NEIPAPATIOHOU YId TOV XDPO KAl TO XP®-
pa. O EuBupiou avefaivel To Siké Tou «Bouvé», akoAouBw-
vTag authv Tnv avalitnon 6xi1 wg pipnon aAAd wg unapéia-
K avaykaiétnra. To Tonio 8gv €ival nAéov avanapdoTaon:
YiVETQI NPOEKTAGCN TOU E0WTEPIKOU BAEUPATOC.

H emidoyn Tou va SoUAEUE] UE XAPTOMOATS TOV TONOOETE(
o€ pia EeExwPIoTH IKAOTIKN nepioxn. H Texvikni auTh, ondvia
otnv eAANVIKN {wypa®ikn Kai €18IKA oTn YEVIA TOU, AvaTPE-
nel TNV napadooiakl oxéon XpWuaTog Kal kaupd. O xapTo-
NoATo¢ - anoTéAEoua TNG UYPHAG KaTepyaoiag xapTiou (na-
AloU 1y véou) nou AIdvVel o€ vePO - eV sival eNiPAVEIA Nou
déxeTal TNV ENEUPACN TOU XPWHATOC, AAAG o i310¢ To XpWHa
Kal n pop®n. To €pyo yevviéTal and Tn pdala, and Tnyv idia Tnv
UAIKOTNTA nou o KAAANITEXVNG XelpileTal, oXedOV YAUNTIKA.

H Zwypagikn Tou Mdvvn EuBupiou BacileTal os pia ek
npooiyiou €vraon avdueocd oTo UAIKO Kdl TO VONMATIKO.
XpnoiuonoinvTag Tov XapTonoATd wg Kuplo PEco, unepfai-
VEI TOV Napadoolako KauBd kai MeTATpEnel To id10 To UNIKO
oe popéa pvAuNG. H UAn Sev eival anAédc unéoTpwua, aAAd
«ouvdnuIoupydg». Méoa and auTthv Tnv gnipovi oThv adpn
uQn, N {wypagIKn Tou ouyYeVEUEl UE TIG HeYAAeg avalnTh-
OEIG TNG HOVTEPVAG TEXVNG — ANO TOV KUPIOAEKTIKO XEIPIOHO
NG UANG otnv Art Informel, péxpi Tn veoeAAnvikn napddoon
™G {wypaiknig UANG, énwg Thv 6pice o Oco@UAAKTONou-
Moc i o Kavidpng os SiapopeTikd nAaioia.

10 veoeAAnvikh {wypa@ikn, To Tonio dsv unip&e noTé
anA&¢ avanapdoTacn TN euUong: ouxvd unipEe cupPolo
TAUTOTNTAG, WVAMNG KAl NVEUMATIKAG avagopds. O dwTng
KdévToyAou UeTaxelpioTnKe To Tomio 6x1 w¢ Yeudaiobnon Ba-
Boug aAAd wg nedio ecwTePIKAG AARBOgIag. AuTg pag Euade
va BAénoupe To Bouvd «BulavTivé» PE TIG OCKAAONATIAOTEG
KOP(PEG, NAPUEVEG and TNV EKKANGCIAOTIKA EIKovoypagia.
Ztn Anuotiki MivakoOnkn Pédou ekTiBeTal To «BulavTivo
Tonio» pe Ta Bouvd kai Ta xwpd@ia v' anodidovTal HETWNI-
Kd, Je eninedeg POpueG, annxwvTag Tn BulavTivi) napddocn
nou NPoTAccel TO NVEUMATIKG €vavTi TOU onTikou. To Xpwua
Aeitoupyei cupBoAikd, ol YypauuéG gival anAOUCTEUNEVEG,, N
npoonTIKN avaipeital. To Tonio yiveTal apriynon MvAUNng Kai
1EPOTNTAG.

Y& QuTthv TN ypaupn, aAAd pe dAAoug dpoug, KIVEITAl Kal
o MNdvvng EuBupiou. O xapTonoATdg, pe TNV adpn Tou uPpn,
avTikafioTd Tov PETWNIKO XeIPIond Tou KdvtoyAlou pe pia
UAIKOTNTA e€icou anokaAunTikr. H cUvBeon dopeital endvw
oe SIaSOXIKEG XPWHATIKEG WVEG, Ol OMOIEG UNoKaBIoToUV
TNV KAAoIkry npoonTik. Onw¢ otov KévroyAou To Bouvo
uPveTal oav IEp6 cuufBolo, £Tol kal oTov EuBupiou To Bou-
VO ENAVEPXETAI WG MOTIBO-TOTEW: HVAMN KAl KAaTapuyn padi.
H eAAnVIKN yn UETAPOPPWVETAI GE OKNVH 6nou naileTal o
d1dAoyog avdueoa otov uUBo kai To Biwua.

BiwpdTik ATav Kail n avagopd Tou Xpévn MnétcoyAou
OTO TOMIO NPOCPEPOVTAG EVA AKOUN EPUNVEUTIKO KAEISI. XTO
«Mupyi» TNG MuTIAVNG énou wypd@ile noAAd kalokaipia,
o MnétooyAou puetéypae To eAAnVIKS Tonio o€ pia yAwood
olyxpovn, HE €VTovn XPWHUATIKNA POPTION KAl NAPACTATIKEG
anlouoTteloelq. H avTtiBeon Ogppdv kal Yuxpwv TOVwV op-
YAV®VEI TOoV X®po o€ £nineda, dnuioupydvTtag pia aiocdbnon
Kivnong avdueoa oTig enipdveieg. To Tonio navel va givai
AVTIKEIMEVIKN anoTunwon: YivVETAl NPoocwNIKN EUNEIpia, ava-
néonacTo PEPOG TNG Bloypagiag Tou KAANITEXVN.

AvrioToixa, o EuBupiou petaxeipidetal oto fouvd, To oni-
TI, TO POPTNYAKI, TN HOTOCUKAETA 1} TO AAOYO WG NPOCWNIKA
oUuBoAa, wg oTabepd onueia o€ Pia EIKACTIKA APriynon nou
apBpwveTal ueTa&l PvAPNG Kai NapovTog. Aev NpdKeiTal yia
EIKOVOYPAPIKEG avapopeS aAAd yia oTiyyata Tng UVAMNG,
nou €NAavépPXovTal KAl anoKTouV XApdKTHRA dpXETUMIKS. ‘Me
Tov id10 Tpéno nou To «Mupyi» yiveTal Tonio-kaTdOson yia Tov
MnétooyAou, €Toi Kail To «Bouvon yiveral yid Tov EuBupiou To
€IKAOTIKG Tou nedio, érnou n UAN Kai To Biwua cuvavTiolvTal.

Méoa og auTtév Tov KOopo, «lwvTavoi» gugavidovral ol
kaBaAdpndeg. AANoTe ndvw ot Aloyo, dAAoTe KafdAa oe
MOTOGUKAETA, Ol HOPQEG AUTEG pnaivouv otn {wypadikh
oav adéonotol AP®eG. H pnxavry yivetalr dAoyo, To dloyo
unxavn. Eival eikéveg puBikég kai kaOnuepivég padi: ol Ka-
BaAdpndeg TNG NaAISIKAG PAVTAGIAG, Ol UOTOCUKAETIOTEG
nou aprivouVv Tov KOGHO Nicw TOug Ki avoiyouv OpOuo OTO
AyvwoTo, ol PIyoUpPES NOU ENICTPEPOUV OTHV AvAvNon cav
@avTtdopaTa. Avaueod Toug Ki o KaBaAdpng nou opud UE TO
d6puU Tou gvavTiov Tou dPAKOU, ENAVAPEPOVTAG HIAV EIKO-
voypagia aidvwv: Tov dyio Medpyio, ToVv HdpTUpa-cTPATI®-
TN, TOV VIKNTA TOU KaKoU.

O EuBupiou ocuvdudlei pe 181alovTa TpONo oToIXEia TNG
Adikrg Téxvng pe pia naidikétnta nou avaPAuler Quoika
Héoa oTo €pyo Tou. Mpiv To Népacpa and Tnv AvwdTarn Zxo-
A Kalov Texvady, n npwtn Onteia Tou otn IxoAl Mapua-
poyAunTikng Tng Tvou Tov £pepe o duecn enagn e Th
XEIPWVAKTIKN S1doTaon TnG UANG Kai he piav aiodnTikn nou
@Epel akoun {wvTavn TN Pviun Tng BulavTivig Kal Adikng
napdadoong. MapdAAnAa, n afiaotn naiyviodng 81d6son nou
Sdiakpivel Tn {wypagikn Tou, N eAeubepia TnG xeipovopiag
KAl N anAéTnTa TwV oXnUATWV - To ONiTI  To PopPTNyd -,
npoodidouv oTo €pyo TOU MIA yvnoIoTnTa nou &enepva TIG
TUNIKEG AdKadnuaikég avalnTioelg.

Mapd To veapd TnG nAikiag Tou —gival POAIG TpIAvTa nE-
vTe €TOV- d1aO£Tel SN HIav avayvwpiciudTnTd, aKpIB®g
€neidn n Souleld Tou eyypAPETAl OE UIA CUVEXEIA: and Tnv
eAANVIKNA AdikR TExvn €wg Tn olyxpovn wypadikhy. O cuv-
Suacpdc TG UAIKSTATAG, TN NaiSIKATTAG Kal TS napddo-
oNgG ouVIoTd TO ISIAITEPO YVWPIOUA TNG YPAPHG TOU, NOU TOU
emTpEnel va oTabei pe 81k6 Tou Adyo oTn oUyXxpovn EIKACTI-
KN oknvi. ‘ETol, eved n wypadpikr Tou EuBupiou cuvdiaAéye-
Tai pe d16veig avalntiosig, and Tov eldv £wg Tov XOKVEI,
eVTAOOETAI TAUTOXPOVA OE MId EAANVIKH CUVEXEIA, ONou To
Tonio 8&v gival povo xwpog AAAd Kal KWIKAG, POPEAG TAU-
TOTNTAG KAl JVAUNG. Méoa and Tn cwUATIKOTNTA TOU XAPTO-
noAToU Kal TN XPWHUATIKAR Tou nukvoTnta, o Eubupiou ava-
{ntei éva véo Ae&IAdyio yia TV aprynon Tou Biduarog. To
€pyo Tou Lwypd@ou enISIMKEI VA CUVOECEI TOV NMPOCWNIKO
uUBo pe TNV kaBoAikn euneipia TG {wypaPikig. H Texviki
Tou dev ival anAwg €vag VEWTEPIOUOG: gival oTdon anéva-
VTI OTN UVAHN KAl TN ypa®h.

Avdpeca ota €pya Tou gpyacTtnpiou, Eexwpilw To NPo-
owno Tou {wypdeou. X' auTtiv Tnv 1816TUNN AUTONPOCWNO-
ypagia, o EuBupiou dgv avalntd tnv opoidtnTa: v TOV
evdlapépel To NopTpETo, dAAd n napoucia. To npdowno
poidlel va avadueTal péoca and 1o idio To Bouvd, cav va
€ival n pop@n Kal To Tonio pia oucia. To KOKKIVO iXvog nou
TEUVel Tn oUvBeon polddel ue pwyUN UVAUNG, HE NANYN Nou
EVAVEI Kal Xwpilel, nou pavepwvel To adidparto BApog TG
Uunap&ng. O Merleau-Ponty pag Ouuioe 671 To Tonio dev gival
auTé nou BAEnoupe «EEw», aANd EKEIVO NOU OKENTETAI HEA
pag, n idia n odpkKa Tou KOGHOU Nou pag ayyilel Kal TV ay-
yioupe. ‘ETol Kal £8w: To Bouvd dev gival AVTIKEIMEVO TG
épaong, aAAd To cwua Tou {wypApou nou cuvavtd Thv UAn,
n MVREN-nou ueTatpéneTal o pop@n. To BAéuua dev anoTu-
NWVEI* EVOAPKWVETAI.

O EuBupiou oTékel anévavTti oTov €auTd Tou OXI cav
HdpTUpag aAAd cav pépog Tou Toniou nou Tov yévvnoe. To
Bouvé kai To npécwno cuvundpxouv oTnv idla eNIPAveiq,
onwg 1o €§w Kal To péoca poipdalovral Tnv idia avdoa. Eivai
HIa €1KGVaA nou Sev PIAG yIa opoIdTNTA, aAAd YIa EMIHOVH:
yla TV dppnKTn cuvoiknon Tou avlpw®nou Ue Tov TéNo Tou.
Ki €101 To €pyo, népa and kAbe avanapdagracn, yiveral gia
oTiyur-aAnBegiag: To Bouvo wg £auTog, 0 EAUTOG WG Bouva.

«H kopupn eival niocw an’+to- Bouvox ival o TiITAOG TNG
€kBeong otn «ZKoupay», nou Sev dnAwvel Evav Tono, aAAd
pIa oTdon anévavTi ota npdyparta. YnevBupilel 6T n ahi-
Osia dev BpicKeTal 6TO NPOPAVEG, OUTE OTNV NPWTH O€aon.
H kopu®n, To {nToUpevo, KpUReTal nicw and To Bouvd, népa
and 1o opatd. Eival autdé nou dev @aivetal aAAd unoBAAAe-
Tal, To ANiacTo nou Kivei Tnv avalntnon. MNa Tov EuBupiou,
n Zwypaikn gival akpifd¢ auth n diapkig npoondbeia va
KoITA&el «nicw» and To Bouvd: va avauetpnBei ye Tnv UAn,
ME TN MVAMN, JE TOV €auTd. H Kopmpri OeV KATAKTATAI, OEV
«@Odvetam. Eival o opifovtag nou yevvd 1o €pyo Kal Sivel
vonua oTtnv enigovn TnG xeipovouiag. Ekei, otnv anékpupn
nAgupd Tou Tomiou, KaTolkei N aAndeia nou n LwypaPIKA Eni-
Xelpei va pTdoer.

Mopyog. Mulwvdg
EniugAnTng



The mountain - the painter

The mountain returns. It is always there, silent, like a totem.
Its peak sometimes covers and at other times becomes a
burden. The mountain that grew up the painter, that held
memories and wounds, now becomes the scene for his
paintings. It is the surface where colors and memories meet.
It is the border and the call, the threat and the warmth.

Giannis Efthimiou carries the mountain within himself,
in the same way one carries his first word. He repeats it, in
a way similar to the repetitiveness of breathing. Blue occa-
- sionally becomes bright and at other times it becomes dark;
a gesture that expands infinitely. As if it has to remind us
that the silence of the landscape is the true dialogue.

Cezanne inaugurated 20th ¢ painting with Saint Victoire,
a mountain-studio, where nature became a place for exper-
imentation with space and color. Efthimiou climbs his own
‘mountain’, following this quest not as a mimicry but as an
existential necessity. The landscape is not just reproduced:
it becomes the extension of his inner gaze.

His choice to work with paper pulp sets him at a sepa-
rate artistic category. This technique, which is rare in Greek
painting, especially in the painting of his generation, revers-
es the traditional relationship between color and canvas.
Paper pulp is the result of a wet treat of paper (either old or
new) that melts in water - it is not a surface that receives
color, but it takes shape and color on its own. The artwork is
created through the mass of the material used by the artist,
which is rendered almost in a sculptural manner.

Giannis Efthimiou’s painting is based on a tension creat-
ed between the matter and the contextual. With the use of
the paper pulp, he exceeds the traditional limits of a canvas
and transforms the material that he uses into a memory ves-
sel. The material is not merely an underlayer but a ‘co-cre-
ator’. Through the rough texture, his painting is related to
great searches in modern art - from the literal use of mate-
rials in Art Informel, to the modern Greek tradition of paint-
ing, as defined by Theophilaktopoulos or Kaniaris, each one
within different frameworks.

In modern Greek paintings, the landscape was never a
mere representation of nature; it often existed as a symbol

for identity, memory and a spiritual reference. Fotis Konto-
glou used the landscape not as an illusion of depth but as
a space of inner truth. He was the one that taught us how
to look at a ‘byzantine’ mountain with stepped peaks, taken
from the ecclesiastical iconography. At the Municipal Gal-
lery in Rhodes, where the ‘Byzantine landscape’ is exhibited
with the mountains and the prairies rendered frontally, with
flat forms, echoing the byzantine tradition which emphasiz-
es the spiritual rather the visual aspect of a composition.
The color works symbolically, the lines are simplified the
perspective is overridden. The landscape becomes a narra-
tive of memories and sanctity.

Giannis Efthimiou works along these lines: the paper pulp
replaces Kontoglou's frontal rendering of space with a ma-
teriality equally revealing. The composition is built on suc-
cessive layers of color, which replace the classic perspective.
In a similar way to Kontoglou's work where the mountain
stands as a sacred symbol, Efthimiou’s mountain becomes
a totem motif: a memory and a sanctuary at the same time.
The Greek land becomes a scene where a dialogue between
myth and personal experience takes place.

Chronis Botsoglou'’s reference to the landscape was also
from personal experience, one more key interpretation. At
'Pyrgi’ in Mytilene, where he painted in the summer, Bot-
soglou registered the Greek landscape in a contemporary
language, with vivid color loads and representative simplifi-
cations. The contrast between warm and cold tones organ-
izes the space in layers, and creates a sense of movement in
between the layers. The landscape ceases to be an objective
representation and becomes a personal experience, an inte-
gral part of the artist's life.

Similarly, Efthimiou uses the mountain, the house, the
van, the motorcycle or the horse as personal symbols, as
stable points in an artistic narrative between his memory
and the present. They are not iconographic references but
memory stigmata, that recur and obtain an archetypal char-
acter. In the same manner that ‘Pyrgi’ becomes a landscape-
statement for Botsoglou, the ‘mountain’ becomes his artis-
tic field, where matter and experience meet.

In this world, the riders appear ‘alive’~Sometime riding a
horse, at other times riding a motorbike, these figures enter
painting as stray heroes. The motorbike becomes a horse,
the horse becomes a motorbike. They are both mythical and

everyday images: the riders of a child’s imagination, the mo-
torcycle riders who leave the world behind and open new
routes towards the unknown, figures that return like ghosts
in memory. Among them, is the rider who thrusts himself
with a lance against the dragon, restoring an old iconog-
raphy: Saint George, the martyr-soldier, the victor of evil.

Efthimiou combines in an unusual way, folk art elements
with a childishness that emanates in a natural way through
his work. Before studying at the School of Fine Arts, he at-
tended the School of Sculpture in Tinos. There, he came
across the manual dimension of the matter and aesthetics
that still bring back to life memories from the byzantine and
the folk tradition. At the same time, the playful mood which
is characteristic of his painting, the freedom of his gestures
and the simplicity of his forms - the house or the truck-, add
to his work originality the surpasses the typical academic
researches.

Despite his young age - he is only thirty-five years old-
he already has recognition, precisely because his work has
continuity: from the Greek folk art up to the contemporary
painting. The combination of materiality, of childishness
and of tradition are his trait that allows him to stand on
his own ground in the contemporary art scene. Even though
Efthimiou’s painting converses with international research-
es, from Cezanne up to Hockney, it is integrated to a Greek
continuum, where the landscape is not just a space but also
a code, a carrier of his identity and of his memory. Through
the paper pulp’s body and color density, Efthimiou seeks a
new vocabulary for the narrative of his experience. The art-
ist's work aims to connect his personal myth to the universal
painting experience. His technique is not just a novelty; it is
a stance opposed to memory and scripture.

Among the studio artworks, | distinguish the artist's
face. In this particular self-portrait, Efthimiou does not aim
for a likeness; he is not interested in the portrait but in the
presence. The face seems to emerge through the mountain,
as if the form and the landscape are of one essence. The red
trace that divides the composition looks like a split memory,
a wound that unites and divides, that reveals the undefined
weight of the existence. Merleau-Ponty reminded us.that
the landscape is not what we see ‘out there’ but the one
that we carry and thinks within ourselves, the same flesh of

the world that touches us as we touch it too. In the same
manner: the mountain is not an object to watch, but the art-
ist's body that meets the matter, the memory that turns into
a form. The look does not portray; it incarnates.

Efthimiou stands against himself not as a witness but
rather as part of the scenery that gave him birth. The moun-
tain and the face co-exist on the same surface, similarly as
in and out share the same breath. It is an image that does
not speak about similarity, but about persistence; about the
unbreakable cohabitation of man and his place of origin. As
a result, the artwork becomes a moment of truth: the moun-
tain as self, the self as the mountain.

‘The peak is behind the mountain’ is the title of the ex-
hibition at Skoufa Gallery, that does not imply a place but
a stance on things. It is reminiscent of the truth that is not
obvious during the first glance. The peak, which is the desid-
eratum, hides behind the mountain, beyond the discernible.
It is what is not visible which is implied, the unattainable
that triggers the research. Efthimiou believes that painting
is exactly this effort to look ‘behind’ the mountain: to com-
pete with matter, with memory, with himself. The peak is not
conquered, it is not reachable. It is the horizon that gives
birth to the artwork and gives meaning to the persistence
of the gesture. There, at the hidden side of the landscape
where truth exists, is where painting attempts to arrive.

George Mylonas
Curator



Karapuyio
Refuge

XowuaTIoTOC XAPTONOATOG
Coloured paper pulp
130 x 180 cm, 2025




EidwAa Kopupwv
Reflections of peaks

XowuaTIoTOG XAPTONOATOG
Coloured paper pulp
110 x 160 cm, 2025




Onw¢ 1o BAénw |
Through my lens |

XpwUATIOTOG XAPTONOATOS
Coloured paper pulp
130 x 180 cm, 2025
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Anopaciouevog
Dead seat

XowuaTIoTOG XAPTONOATOG
Coloured paper pulp
50 x 60 cm, 2023

Xpwuatikés apnynoeis Il
Stories in colour I

XpwuaTioTdG XapTONOATOG
Coloured paper pulp
60 x 75 cm, 2025

13



XpwuaTikég apnynoeig |
Stories in colour |

XpwUATIOTOS XAPTONOATOS
Coloured paper pulp
60 x 75 cm, 2025

MadA |
Puzzle |

XpwUATIOTOG XAPTOMOATOS
Coloured paper pulp
50 x 60 cm, 2025
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MadA ll
Puzzle Il

XowUaATIOTOC XAPTOMOATOG
Coloured paper pulp
50 x 60 cm, 2025

Anoueivapia
Remnants

XowUaTIoTOC XAPTOMNOATOG
Coloured paper pulp
63 x 55 cm, 2025
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Kitpivo katw and Babu npdoivo Il
Yellow under deep green Il

XowpaTIoTOC XAPTONOATOG
Coloured paper pulp
130 x 180 cm, 2025
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Xpwuatikés apnynroeig Il
Stories in colour Il

XowuaTIoTOC XAPTONOATOG
Coloured paper pulp
60 x 75 cm, 2025

AouuBaror
Unmet

XowuaTioTdC XAPTONOATOG
Coloured paper pulp
85 x 100 cm, 2025
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Onwg 10 BAénw Il
Through my lens Il

XowuaTIoTOC XAPTONOATOG
Coloured paper pulp
85 x 100 cm, 2025
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To npwTo oniTi
The very first home

XowUaATIOTOC XAPTOMOATOG
Coloured paper pulp
55 x 65 cm, 2024

H kokkivn unxavn
The red bike

XowuaTioTOC XAPTONOATOG
Coloured paper pulp
55 x 65 cm, 2024
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KapoupAdl
Camouflage

XpowpaTIoTOG XaPTONOATOG
Coloured paper pulp
55 x 65 cm, 2024

AuTonopTpaiTo o€ unxavr
Self- portrait on bike

XpwHaTIoTOG XAPTONOATOG
Coloured paper pulp
55 x 65 cm, 2024
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Yypaoia tn vuxta Il
Dampness at night Il

XowuaTIoTOG XAPTONOATOG
Coloured paper pulp
120 x 140 cm, 2025
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Nuxtepivry BoATa
Night ride

XowuaTioTdG XaPTONOATOC
Coloured paper pulp
60 x 70 cm, 2025

Oa xubei aiua
There will be blood

XPWUATIOTOC XAPTOMOATOG
Coloured paper pulp
65 x 80 cm, 2025
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Kdnoiog lMNwpyog 1o coupouno
Some George at dusk

XowuaTIoTOC XAPTONOATOG
Coloured paper pulp
85 x 100 cm, 2025
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To KOKKIVO popPTNYdKI
The red van

XowaTIOTOG XaPTONOATOG
Coloured paper pulp
55 x 65 cm, 2024

Kitpiva xaAivdpia
Yellow bridles

XowaTIOTOG XaPTONOATOG
Coloured paper pulp
50 x 60 cm, 2023
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MeydAa kai peyaAutepa Bouvd
Big and bigger mountains

XowuaTIoTOC XAPTONOATOG
Coloured paper pulp
100 x 120 cm, 2022
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Kitpivo kdtw and Babu npdoivo |
Yellow under deep green |

XowUaTIoTOC XAPTOMNOATOG
Coloured paper pulp
130 x 270 cm, 2025
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Auouoipo dAoyo
Poor horse

XowuaTIoTOC XAPTONOATOG
Coloured paper pulp
60 x 70 cm, 2025

MnpooTdpng
Front-runner

XowuaTIoTOC XAPTONOATOG
Coloured paper pulp
50 x 60 cm, 2023
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To TéTapTo NédI
The fourth leg

XowuaTioTdS XaPTONOATOC
Coloured paper pulp
50 x 60 cm, 2023

KaBdAa oto pdvracua
Ghost Riding

XowuaTIoTOC XAPTOMNOATOG
Coloured paper pulp
50 x 60 cm, 2023
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AlqoTaUPWOEIG
Crossover episodes

XpWUATIOTOG XAPTONOATOG
Coloured paper pulp
55 x 65 cm, 2023

45
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MANNHX EYOYMIOY

O Mdvvng Eubupiou yevvrBnke otnv KépivBo 1o 1990. Znoudace oTn ZXoAn
KaAwv Texvov Mupyou Trvou (ox€S1o Kal YAUNTIKA) KAl oTnV AvwTdTn ZXoAnR
KaAwv Texvwv Tng ABrivag, and énou anogoitnoe 1o 2017 ye dpioTa. Zel Kal
gpydletal oTnv ABrjva.

‘Exel d1akpiBei ue To Bpafeio nupdnourou Néou KaAAiTéxvn Tng Xpo-
vIdg (2016), To 20 Bpafeio Néwv KaAlitexvwv and Tnv EBvikA AcpalioTIKA
(2017) kal To Kupio BpaBeio otn diebvri €kBeon nou npayuaTonoinoce To
Hampstead Art Society oto Aovdivo (2025). Exel npayuartonolfcel 5 atoyl-
KEG ekB€oeigc oTnv EANGSa kal and 1o 2017 cupueTéXel evepyd o€ dIAQOpPES
opadikég ekB€oeig otnv EANASa kal oTo e€wTepIkd. Epya Tou BpiokovTal og
1I010TIKEG cUANOYEG og EANGDQ, EABeTia kar HIMA.

GIANNIS EFTHIMIOU

Giannis Efthimiou, born in Corinth, Greece, in 1990, is a Greek painter cur-
rently living and working in Athens. He began his studies at the School of
Fine Arts in Pyrgos, Tinos, focusing on drawing and sculpture, and later con-
tinued at the Athens School of Fine Arts, from which he graduated in 2017
with the highest honors.

He was honored with the Spyropoulos Award for Young Artist of the Year
in 2016, the Second Prize for Young Artists from Ethniki Asfalistiki in 2017,
and the Main Award at the international exhibition organized by the Hamp-
stead Art Society in London in 2025. Efthimiou has presented his work in 5
solo exhibitions. Since 2017, he has actively participated in numerous group
exhibitions both in Greece and abroad. His work is included in private col-
lections in Greece, Switzerland, and the United States.




Keipevo:

Mopyog Mulhwvag

DwTOoypaAPiEG EPYwIV:E

XpioTog Ziudrtog / ps design

Txed1a0u6¢ KaTaldyou:

Mapidvva Méyka / ps design

EkTUnwon:

Mopyog Kwotdénouhog Mpapikég Téxveg A.E.

O kaTdAoyog ekdOONKE YE TNV euKaipia
G €kBeong Tou Mdvvn Eubupiou otnv
yKaAepi Zkoupd Tov OKTORpPI10 Tou 2025.

Aidpkeia €kBeong:
16 OkTwRpiou - 8 NoeuPpiou 2025

SKOUFA

CALEERY

TKAAEPI ZKOY®A / SKOUFA GALLERY
Tkoupd 4, 106 73 KoAwvdaki, ABriva
4 Skoufa Str., 106 73 Kolonaki, Athens GR

T: 210 3643025, 210 3603541
info@skoufagallery.gr
www.skoufagallery.gr

facebook.com/www.skoufagallery.gr
instagram.com/skoufa_gallery
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